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But she stuck herself full of borrowed qualities, which she chose to 
provide herself with, but which had no root in her." Her inor- 
dinate vanity led her to marry Ossoli, the so-called Italian noble — 
a handsome man, but an ignorant boor, whose brother, the Mar- 
quis, was a bricklayer, and he himself had been a servant. It was 
time the bubble was pricked, and Mr. Julian Hawthorne is to be 
thanked for having done it so neatly. 



THE RIVERSIDE ALDINE. 
The Riverside Aldine Series of Choice Books 

of American Literature, begun by Houghton, Mifflin & Co., and 
issued at a dollar a volume, promises to be delightful material 
for the small, top shelves of the library. The form is convenient 
for the pocket, and the printing and the smooth cloth binding " in a 
style which aims to preserve the traditions of Aldus and Pickering," 
are neat and attractive. We could wish, however, that the pub- 
lishers would find a way of putting the sheets closer together, so 
that, when the book opens, the reader will not catch the forbidding 
glimpse of the pasted back. " Marjorie Daw and Other Stories," 
by Thomas Bailey Aldrich, and " My Summer in a Garden," by 
Charles Dudley Warner, are the first of the series. It is pleasant 
to meet these old friends. What an amusing paradox is involved in 
the conclusion of the opening sentences of the last named author : 
" The love of dirt is among the earliest of passions, as it is the 
latest. Mud-pies gratify one of our first and best instincts. So 
long as we are dirty we are pure." Of course dirt and earth are 
very different things, but the purpose of Mr. Warner to attract 
the attention of the reader from the outset is cleverly secured all 
the same. 



LITER A R Y NO TES. 



Stories by American Authors, published by 

Charles Scribner's Sons, in the ninth and tenth volumes show no 
falling off in interest. The selections are uniformly excellent. 

A Matter of Taste, by George H. Picard, pub- 
lished by White, Stokes & Allen, is called a novel, but it is 
really little more than a sketch of social experiences of an 
American family in Europe. The little book is well written, 
and is embellished with several charming wood-cuts, in miniature, 
of picturesque views of Venice. 

On the Frontier, by Bret Harte, is the title of a 
charming little pocket volume, from the press of Houghton, Mifflin 
& Co., containing the stories "At the Mission of San Carmel," 
"A Blue Grass Penelope" and "Left out on Lone Star 
Mountain," which all appeared originally, if we mistake not, in 
the New York Sun. 

The catalogue of the thirty-first exhibition of the Bos- 
ton Art Club, held recently in that city, has for a frontispiece a 
charming photogravure of "The Return from the Pasture," a 
beautiful and characteristic canvas by Charles Sprague Pearce. 
The picture is an " upright," with the line of the horizon very 
high and a comely French peasant girl leading a spotted cow. It 
would have been well if the catalogue editors had been satisfied 
with this single illustration. The pen-drawing " process" repro- 
ductions are uninteresting in subject and, for the most part, 
poorly executed. 

Stops, or How to Punctuate, published by J. H 

Buchanan & Co., Philadelphia, is a reprint from the English edi- 
tion. The subject is one about which .there will always be more 
or less disagreement among editors ; but we think Mr. Allardyce, 
who puts forth this quite attractive little handbook, will find the 
majority with him in his conclusions in regard to the mooted 
points he discusses. For our own part, we object to. very hard 
and fast rules for punctuation — especially as to the comma, which, 
we think, should be used generally to make pauses only where the 
writer would naturally make them in conversation. Close punctu- 
ation is rather worse, perhaps, than insufficient punctuation. Mr. 
Allardyce would have made more valuable his examples of the 
proper use of stops if he had let the names of the writers accom- 
pany the quotations. The publishers of the above send, in thin 
pamphlet form, a reprint of " No Sect in Heaven," verses by 
Mrs. E. H. J. Cleveland, doubtless pleasing to the popular taste, 
but of no particular merit. 

The pretty combination of a large silk-fringed 
holiday card and a pamphlet of appropriate verses, introduced a 
year or more ago by Messrs. White, Stokes & Allen, has evidently 
taken the popular fancy ; for the enterprising publishers continue, 
with the assistance of Susie B. Skelding, to bring out additions 
to the series with the approach of each holiday season. " Easter 
Bells" has an attractive front cover of lilies on a silver ground, 
and inside are found colored designs of pansies, anemone, 
hepatica, daffodils and narcissus, with the accompaniment of some 
agreeable verses by Helen Jackson. 

The Mothers of Great Men and Women, and 

Some Wives of Great Men, by Laura C. Holloway, published by 
Funk & Wagnalls, is a pretentious volume, which has been on 
our table for some months, waiting the attentions of the reviewer. 
To tell the truth, we have been hoping, in mercy, to be able to mod- 
ify, in some degree at least, our first impression, that it is a very 
trashy production. But this unfavorable impression, we regret to 
say, is by no means toned down by a second perusal of Mrs. 
Holloway 's book. An idea of the arrangement of the materials 
and its historical value may be formed by a single example. 
Starting with a frontispiece of " Mary and the Child Jesus" we 
are given, in succession, portraits of the mothers of Mendelssohn, 
Napoleon, St. Augustine, Lincoln, Wesley, "the Gracchi," Lu- 
ther and Goethe. The style is wholly devoid of literary grace 

Obiter Dicta is the modest title of a charming little 
volume of essays published by Charles Scribner's Sons. The 
author's name is not given, but he is evidently no novice with the 
pen. His style is vigorous and graceful, and his criticisms are 
pungent and scholarly. The essay on "Truth Hunting" is par- 
ticularly good. 

That discriminating English art critic, P. G. Hamer- 
ton, draws freely on the resources of this country for his writers 
and illustrators. In the prospectus of The Portfolio, of which 
he is editor, the list of American contributors for 1885 includes 
Joseph Pennell, the etcher, Dr. Waldstein, who writes on 
Greek portrait sculpture, and Mrs. Schuyler Van Rensselaer, who 
is to notice in the magazine the life and works of Hans Makart. 
In his sumptuous " Landscape," just published by Macmillan & 
Co., Mr. Hamerton has availed himself not only of the needle 
of Joseph Pennell, but of that, too, of Stephen Parrish. 



Easter was duly celebrated by the issue by Messrs. 
L. Prang & Co. of their usual variety of picture cards for the 
season. Many are charmingly printed on satin, with the floral 
and other suitable emblems introduced with much taste. The 
English specimens sent by Raphael Tuck & Sons are no less beau- 
tiful, especially those with landscape subjects. We might be 
spared, however, such a grammatical eccentricity as is found in 
the line : 

" On this bright morn, while heaven and earth rejoices !" 
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THE COLORED PLATE. 

The portrait plaque with floral border, by Dora 
Wheeler, may be painted in mineral or oil colors, or may be treated 
simply as a picture, with the floral border omitted, and framed 
in the usual way. 

For painting in mineral colors, begin by sketching in the out- 
line of the head with a sharply-pointed hard lead-pencil. Secure 
this by a light tracing in flesh red diluted with water. Now put 
in the background, having previously marked off the oval for the 
border. Paint this ground with grass green shaded with brown 
green. After this proceed to paint the hat and dress. For these, 
use orange red in the high lights and shade with iron violet. 
The feather is painted with orange yellow and brown green. In 
painting the white collar leave out the general mass of white 
and shade it with a little delicate gray, made with black and sky 
blue, in the half tints, putting in the spots which indicate the pat- 
tern with deep red brown. Next, paint the hair, using yellow 
brown for the first wash, and in the highest lights. Shade this 
with sepia and black, using a small pointed brush for the fine 
touches where the hair meets the forehead. Lastly, take up the 
face. Wash this in with a local tint made with ivory yellow and 
flesh red, No. 2. Mix these in the proportions of one part of red 
to two of yellow. Cover the whole face at once, and let it dry, 
blending with a small brush. Then proceed to work in the shad- 
ow, which is painted with equal parts of flesh red, No. 2, ivory 
black and sky blue. With a small brush which is not too moist 
put in the details, using this same tint with a little more red, and 
less blue for the shadows over the eyes, under the lip, chin, nose 
and ear. Blend these details very little, trying to keep the form 








DECORATION FOR A CIGAR-CASE. 



of each shadow. For the lips use a little deep red brown, and 
shade with iron violet, a tone of black mixed with the deep reef 
brown. A very little of the latter may be added to the cheeks be- 
fore finishing. The eyebrows are painted with yellow brown, 
and shaded with black, and the eyes themselves with sepia for the 
iris and black in the pupil. The whites are left clear and shaded 
delicately with sky blue and black. Paint the flowers in the bor- 
der with jonquil yellow, shading them with a little iron violet. 

To paint this design in oil colors, after marking off carefully 
the border, lay in first a general tone of background, covering the 
whole border with it, leaving the flowers to be put in afterward 
when this ground is dry. For this tone use bone brown, burnt 
sienna and ivory black. While this is drying, lay in the back- 
ground behind the head. Paint this background with white, Ant- 
terwerp blue, yellow ochre, burnt sienna and ivory black, adding 
madder lake in the cooler touches. Before putting in the flesh, it 
is always best to lay in the general effect of all the surroundings. 
Paint the cap and dress with bone brown, burnt sienna and ivory 
black for the deep tones, using yellow ochre, white, light red and a 
little ivory black for the light touches. For the hair, use yellow 
ochre, white, light red, ivory black and raw umber, adding per- 
manent blue in the half tints, and burnt sienna in the shadow. 
The white collar is laid in with a general tone of light warm 
gray, made with white, ivory black, yellow ochre, permanent blue 
and burnt sienna. The high lights are put on afterward and are 
made with yellow ochre, white and a very little ivory black. The 
dark spots representing the pattern are made with bone brown, 
burnt sienna and ivory black. Where these meet the white col- 
lar they should be softened by an intermediate tint of gray, made 
with ivory black, white and light red. To paint the flesh, for the 
local tone, use silver white, yellow ochre, madder lake and co- 
balt, qualified by a little raw umber and ivory black. Paint the 
shadows with light red, madder lake, white, raw umber, cobalt 
and ivory black. In the deep accents, as under the chin and over 
the eyes use burnt sienna in place of light red. Paint 
the lips with madder lake, vermilion, light red, raw umber 
and a little ivory black, for the general tone, adding cobalt 
in the shadows, and yellow ochre in the under lip. In 



painting the flowers of the border use medium cadmium 
white, ivory black and light red in the general tones, adding 
burnt sienna and raw umber in the shadows. The highest lights 
are painted with light cadmium and white, qualified by a touch of 
ivory black. For the leaves, use permanent blue, white, yellow 
ochre, raw umber, ivory black and burnt sienna. In painting 
these leaves and flowers use the dry background, do not leave a 
hard outline but mix a little of the ground tone and soften the 
edges of the flowers while wet into the background in this way. 



SUPPLEMENT DESIGNS. 

Plate 435. — Panel — "White Oleander" — for wood 
carving. 

Plate 436. — Dessert-plate design — " Morning Glo- 
ries." For pink morning glories use carmine No. 1. Paint deli- 
cately, using for dark touches or shading a little deep purple. Use 
deep golden violet for the purple variety, shading with the same. 
A little deep purple may be added for the lines of deeper color. 
Mix a small quantity of blue with golden violet for the pale bluish 
flowers, shading with the same. The long tubes may be most 
delicately shaded with a little mixing yellow and brown green 
mixed. The calyxes are to be painted with grass green. Mixing yel- 
low may be added to grass green for some of the leaves ; deep 
blue to grass green for others ; shade with brown green and a lit- 
tle deep blue added. Outline with deep purple and brown, No. 17, 
mixed. 

Plate 437. — Simple design for a brass plaque, the 
first hammered work done by a pupil of the Cincinnati Art 
School. The centre, after being beaten Jinto slight relief, was 
etched, by which means only can the fine lines and markings be 
perfectly represented. To etch repousse' work, heat the plate on the 
top of a stove till the etching wax will flow freely over the part to be 
covered. When cold, draw the lines with an etching needle ; 
then paint with raw, or almost raw nitric acid, going over the 
work again and again. In ten minutes the lines will be eaten to 
a sufficient depth. 

Plate 438. — Suggestions and designs for art metal 

work. 

Plates 439, 440 and 441. —Designs from the Royal 
School of Art Needlework at South Kensington for doilies, a 
chair-back and a newspaper-rack. 

FIGURE DESIGNS. 

Of the three designs on page 133 the first two will be 
very pretty painted on leather in opaque water-colors for a gentle- 
man's note-case. 

Kid, canvas or heavy white or brown linen duck may be used, 
if preferred, and the painting may be done in oil colors ; or, if on 
linen, tapestry dyes put on with small brushes may be employed. 
In the first design the figures have light and dark brown hair, 
with wings of silvery white shaded with dove color, and the drap- 
eries are respectively pale pink and creamy white. Vines and foli- 
age of delicate warm green surround the figures, while directly 
behind the heads is seen a tone of warm blue sky. 

In the second design one of the figures has bright yellow and the 
other reddish gold hair. The draperies are respectively very light, 
delicate lemon, yellow and pale bluish violet. The wings are 
iridescent and gauzy in effect, being transparent pinkish gray 
with faint blue yellow and green touches. These designs would 
be very pretty, if enlarged and painted on fine white gros-grain 
silk for a bride's sachet or robe de nuit case — novelties which are 
now considered quite indispensable. The sachet, when made up, 
is lined with white quilted satin into which is sewed some fine 
violet or heliotrope sachet powder. When closed, the top of the 
sachet folds entirely across, like a book, and the designs are paint- 
ed on the top and bottom. 

The third design on page 133 may be used for a variety of dec- 
orative purposes with good effect, but is specially suitable for the 
outside of a blotting-case, which may be of heavy linen bound with 
Russia leather, or entirely of the leather. The blotting-paper, cut 
the same size, is tied inside with a silver cord. Make the children's 
draperies white, pale pink and light blue ; the background faint 
gray green, suggesting distance. The foreground is a very light and 
warm green, while the grapes are purple and red. The colors of 
the hair are, respectively, light brown, yellow and dark chestnut. 

The design on this page for a gentleman's cigar-case may be re- 
duced in size for a cigarette case It can also be painted on the out- 
side of a case for nail implements. These cases are made as dainty 
as possible, of fine, white wood, celluloid, kid or leather. Give the 
little cupid dark hair, and paint a tone of warm gray behind for a 
background, suggesting the canvas of a tent. The little figures in the 
audience must be very light in color and suggestive in treatment. 
The ball is light blue with pink and yellow markings. A gold line 
forms a sort of frame to the whole, around which twines a little 
vine of delicate green. 

Of the two figure designs given on page 112 in 
the April number, the first (hunting scene) would be charming 
painted on fine leather, silk or canvas, for the cover of a port- 
folio for writing-paper. It may be enlarged to any size desired, 
and painted with either oil or water-color. Thick white 
ribbed linen lined with silk or satin makes a beautiful and 
dainty writing-book for a lady's boudoir. This is painted with 
tapestry dyes used in the manner of transparent water-colors. 
The border has a ground of gold with the ornament monochrome, 
painted in simple tints of red, brown, or blue with white. The 
dog, birds, rabbit and lamb are in natural colors. The interior 
or main design has a blue sky, very delicate green gray foliage, 
while the fair little golden-haired children have draperies of pink 
for the standing figure, and white for the sitting one. In the 
distance a strip of blue water is painted darker than the sky. The 
other design on the same page would be appropriate for the out- 
side of a handkerchief case or box for laces and ribbons. The 
handkerchief case is made of silk or satin in the form of a sachet, 
and may be of very delicate blue or pure white. The box for 
laces and ribbons is made of fine white wood or may be covered 
with silk or satin. The design is painted only on the top. The 
wild roses are pale pink with yellow stamens in the centre, and 
the leaves a warm, light green. A few delicate grasses are painted 
in lightly, with a fine pointed brush . A spray of blue forget-me-nots 
forms a wreath above the little girl who wears a dress of white 
tied with a blue ribbon sash, and a little pale yellow bonnet is 
perched on her light brown hair. If a white ground is selected, 
put in a few suggestions of sky around the figure. Use opaque 
water-colors for painting. 



Cassell's Magazine advises short women to " abjure 
checks and have no straight draperies but rather diagonal ones. 
Dark colors are better than light. Bright colors introduced as 
waistcoats and fronts of dresses diminish the apparent bulk, but 
take care that the addition is made considerably narrower at' the 
waist. Never have an all-round basque to a jacket if the hips are 
unduly large, but cut it up at both sides and back. Trim the front 
horizontally with a drooping bow, where possible. The skirt 
drapery should begin where the bodice ends. Many seams in a 
bodice diminish its apparent size, and the higher you place the 
sleeves, and the lower the breast-plaits, the better. Avoid also 
short skirts, and wear trains wherever it is feasible. Folds and 
plaits are suitable on skirts, and the less trimming above the face 
in bonnets for broad physiognomies the better." 
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PLATE 435 -DESIGN FOR A DESSERT PLATE. "Morning Glories/ 9 

The Sixth of a Series of Twelve. By I. B. S. N. 
(For directions for treatment, see page 137.) 
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PLATE 436 -DESIGN FOR A BRASS PLAQUE. With Repousst Border and Stamped and Etched Centre. 

(See page 137.) 
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PLATE 439 -DESIGNS FOR DOILIES. 

First Four of a Series of Twelve. From the Royal School op Art Needlework at South Kensington. 
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From the Royal School of Art Ibi 
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FOR CHAIR-BACK. 

iedlewK AT South Kensington. 
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Thirteenth Page of the Series. 
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> Price 33 Cents. 

[ With 9-page Supplement. 




TWO PICTURES AT THE NATIONAL ACADEMY. 

'WAYLAID." BY LEON MGRAN. "COMING FROM CHURCH— OLD NEW YORK." BY PERCY MORAN. 

(see page 129.) 



[Copyright by Montague MarkB, 1885.] 
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DESIGNS FOR DECORATION OF NOTE-CASE AND BLOTTER. BY L. PENET. 

(FOR DIRECTIONS FOR TREATMENT, SEE PAGE 1 37.) 




PANEL DESIGN FOR WOOD-CARVING. "WHITE OLEANDER." 

J\HE SEVENTH OF A SERIES. BY BENN PITMAN, OF THE CINCINNATI ART SCHOOL. 



